utation. In turn, Charrier's position is discussed at length by critics such as Benton, Vitz, Nouvet, McLeod, Muckle, Dronke, and Newman.
2 Even if they do not entirely share her opinion, these scholars all concur that it is highly possible that Abelard may have tampered with Heloise's letters. However, Charrier's theory is challenged by Gilson, who defends the position that the correspondence is completely authentic, and thus functions as a historical record of the two lovers' lives. In any event, the controversy does not reveal any substantiated evidence, and so it is more interesting to study the correspondence strictly as a literary text. To support Charrier's position in her monumental work on the legend of Heloise, a close reading of the text will show that Abelard borrows Heloise's feminine persona as well as fragmenting her epistles. The analysis of the love correspondence will also reveal that Abelard engages in pseudofeminocentrism in order to flatter himself all the more. Numerous examples of Abelard's attempt to veil "feminine" desire, as well as Heloise's erotic pulsions, will be analyzed throughout the course of this study; but, at this point, it is appropriate to consider first some basic characteristics of the epistolary love letter as a preface to Heloise's first letter.
Altman outlines general characteristics of multiple varieties of missives and considers fundamental aspects of epistolary discourse. Altman's theories on amorous correspondence provide insight into understanding the structural mechanics of Abelard's and Heloise's letters. One of the most important elements of the love letter is that the correspondents write in the present, spontaneously addressing themselves to the absent object of their desire and thus creating a sense of immediacy inherent to the style. The pen bridges the distance that separates the couple and impedes them from entering into direct
